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I'LL MAKE MUSIC

a cappella motet for SSAATTB

Deuteronomy 32:2, Psalm 144:9 KARL JENKINS
& 1 Chronicles 13:8
adapted by Karl Jenkins
Largo

Omit if performed with accompaniment
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Melodie Orestes-Fragment

Die Noten sind wie im Original notiert. Wir singen die Melodie
ca. eine Terz tiefer. Mannerstimmen unisono, evtl. auch mit
Frauenstimmen. Die Pfeile und "bb" markieren Achtelton-
Abstinde - zum Uben erst einmal ignorieren und als normales
"b"-Vorzeichen lernen.

Euripides 408 v. Chr.
Papyrus-Fragment "Orestes, Zeilen 339-344"
Rekonstruktion nach D'Angour
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Fig. 1 The ‘Orestes Papyrus’ (trace by the present writer from a
photograph in Akkeren 1983, 262 fig. 1A).
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Fig. 2 Wessely’s transcript (from Wessely 1892, 68).
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Inschrift der Seikilos-Stele
Zwischen 117 und ca. 200 n. Chr.
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Ut Queant Laxis

Guido d'Arezzo (ca. 991-1033)
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Auf dass die Schiler mit lockeren Stimmbéndern

mogen zum Klingen bringen kénnen
die Wunder deiner Taten,

16se die Schuld der befleckten Lippe,
heiliger Johannes.
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Solfeggio

Fortsetzung der Tonleiter in anderem Register

!

Musik und Satz: Arvo Pirt (%1935)
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Followers of the Lamb

Shaker Text and Tune
New Lebanon, New York, 1847
arranged by Philip R. Dietterich

(20.Jh.)
ik i . P
O | T N 1
T+B |t~ g
D) N Lr 1 4 L4 I 11 1) A
14 I Y i 14 14
1.0 breth-ren ain't you hap-py, O breth-ren ain't you hap - py, O

®

0 é!‘ F & F P %’. ﬂ !
o ~| [ ) — - Py R—'——Ru = I )
- Y * u
I

1 A ] 1”4 1 ] |
| 4 M - id 1 { - i) ) ! 1 ]
] Y i Yy 1 Y

breth-ren ain't you hap-py, ye fol-low-ers of the Lamb._ O breth-ren ain't you hap-py, O

I
> 1 1} ]
i L4 ’

g —* —— KT %P.—H ud '
S et
11 ( ut — f‘ — p iﬁ- Il - ]l - . ] I ) |l i
breth=ren ain't you hap - py, O breth~-ren ain't you hap-py, ye fol-low-ers of the Lamb.
B A e — 5 N A
7 |BE ———— ] s o e e :
Lt ] 1 Y | | 1 1 [V ] 1
E—— ; L4 ] | o)
Sing on, dance on, fol - low-ers of Em - man - u - el,

21, n Tenors . | | N |
- : | E\l } i l‘l ] ! 1 ! A i
T . o —_ ~ — B E——— —N j
- o b T e
Sing on, dance on, ye fol - low -ers of the Lamb.
Basses " -
D e o L S S i o L e S
B d —— — 1P
\ I l ¥ F T 4 T
Sing on, dance on, ye fol - low -ers of the Lamb.
25 ) D f A | .
— — IF —+ { ! ) —1 K T N T
+ . L | I | ] N 1 N |
~ p—— L . @ o . P ‘131 J.
Sing on,—__  dance on, fol - low - ers of Em - man - u - el,
f 4. 4. 4 4
CEra— o ) ud e nd ol .
* — —+ i { { ] e e em— " —
\ ] 1 Ir} 1 | 1I l') i
Sing on, dance on, - fol-low - ers of Em - man - u - el,
29) [a) ; | A 1
|l i _PT —— i I\I | 1 | —+ | ¥ — 1 1
- L e — — L B ——— N l -
Sing on, dance on, ye fol - low - ers of the Lamb.__
e ai— > Y * s ok ud ——
r' T— 1T —Y — = i —f e o
\ Avs T I ¥ I in '1 |
Sing on, dance on, ye fol - low - ers of tfle Lamb.______

14



A | { A 1
4 i I | Y I
o [ s —
2.0 sis - ters ain't you hap - py, O sis-tersain't you hap - py, O
37 [a) . | ! - i
. A f i 5 } ‘g - f | ' irr X 7 i
] 74 r3 vI 'I =} IhY I. 1 ‘
sis - ters ain't you hap - py, ye fol - low- ers of the Lamb.__
nSopraﬂo1 N ; . N )
S - N T 1LY ! ' — f - I % :
N i ) L7 e = N ——
b ]
. <+ g o
O sis- tersain't you hap - py, O sis -tersain't you hap - py, O
hA|t0 ) N
 — 7 1 T K I —N ] 0 i X " f y
A 1hY 1 1y 1 1) 1 1 i E { [ = “l h
g e = = 3
O sis- tersain't you hap - py, O sis -tersain't you hap - py, O
——
45) [a) \ | | A 1 S
v . ) 1 N | | 13 ] 4
s S e L P e 2 S s s e~ B ot s S S
o —¢ LT e =
sis - ters ain't you hap - py, ye fol- low-ers of the Lamb.____ O
N , . , S
T 5t e
> 'L il J o _jﬁi'__j il_ & +_d. ‘ ‘l,l
N ——"
sis - ters ain't you hap - py, ye fol- low-ers of the Lamb.___ O
—
T —F—
0
f_.
pE——
o
49
3 { 1 i
—+ I N ! I f T 1 K i I N t ! )
S L I i-— ] I I D) I K 1 ] __ﬁ;
sing on, dance on, fol-low-ers of Em-man -u-el, O sing on,__
Ja)
A N 1 | 1 A N
e — S e e S e e s e 5 S e — s s e
; io i o ‘ ‘l; “" "" " o
sing on, . dance on, fol-low-ers of Em-man -u-el, O sing on, _
fa) | | 3 \ A 1 1
a—— TN
BV = 1) T | I | | 4‘|: {l - = i
[J) y [ 1 (S s v | 4 1 4
sing on,—. dance on, fol-low-ers of Em-man -u-el, O ging on,__
oy e o e e e e fL  — — S
77— » P i i + { { 7 = H_P.__P—i
] ] =
sing on,  dance on, fol-low-ers of Em-man -u-e€l, O sing on,__

15



54

N ) 1 A 1 m’f A 1 1 \
i : ! nl 1 ] { : A A { ‘I\ Jf ll J"l ] i o
B — —  — — — N i — L [ —
S —— B B e
dance on, ve fol-low-ers of the Lamb. O___ sing on,_ dance on, ye
fa) mf -
)’ 1 1 | Y 3 1 { N
— TR e e o e e
C o ——¢——¢—6—3" 1 3,\\_//—&, 7 — LD >
dance on, ye fol-low-ers of the Lamb, O sing on,__
N A ! mf 1 ]
1y 1 | o° 1 1
. i — A W — A " C—" T = = oD
1 ] LL | 1 1 1 |
[ 3] 1 I L4 e—— 1 N
dance on, ye fol-low-ers of the Lamb. O sing on,
& 5 - mf -t
: = r r r "r lk\ 0] 0 . 0 r
D — i e I —— 'f I'; ;3 r |
dance on, ye fol-low-ers of the Lamb. dance on,
59) n : R
) 4 | | : I - - " T T KT —N }
I [ I 1) — i i ' ‘l" T L 1 - i -
j: ‘ .. s - e’
fol- low-ers of Em-man - u-el, Sing_ on,__ dance on,ye fol-low-ersof the
fa) i | A = N 1 1 A
 — e e e e e e o e =
e e eSS e L =
S —o v g
dance on, ye fol-low-ersof Em-man-u-e€l,sing_ on,_ dance on,ye
D— ! | — ' +
& o % —— i —
sing on, sing on, sing on,
f—ja. -{/—‘\n. -./-—\A.
e O 4 nad 14 » 2
hall 1] 1 - 1 1 -8 1 |
Z_—] £ I ! | — !
{ 1
—_— dance on, dance on,
64) fa) I N I | A\ ]
— — —
@;:E : R} —1 e " 2 — J“’ i '\/ : h)
3 i Vs o
Lamb. 3.0 I'm glad I am a Chris-tian, I'm glad I am a Chris-tian, I'm
N ;
)7 A I
5——] — N1 f — — =-—L&5—N
ANB”4 - a8 Ji | 4
S e - —H
fol-low-ers of the Lamb, I'm
[a) ! S | A N | ! A I
- ' —H— — — ] il il) t 'y i' K
oo =SS R s
— 3.0 I'm glad I am a Chris-tian, I'm glad I am a Chris-tian, I'm
f‘
rvX ek 1 % P -
—J o° I 13 P ) 8 - - p— | S Py
’I B Il .Ll et 7 ™
| = =
dance! 3.0 I'm glad, I'm


maec3
Rechteck

maec3
Rechteck


69(

glad T am a

Chris - tian, ye

17 - — p Nt —
e— s
e o : ”
glad I'mglad I am a
¥4 i | A !
a 7  — 1Y I H— ) — N A ] X
] 9] 0 tﬁ T 1 IL A { } N i i‘, { i
P — . A ] P_J_‘_i
R

fol- low-ersof the Lamb._____

I'mglad I am a

4] A
"~ 1 ~—— L - IAY
= e
glad I'm
: I 7] _r.—__r__ﬁ 't e i
A e ——— =
glad I am a Chris-tian, ye fol-low-ersof the Lamb. I'm
74’ N . ] | A Py
=i ' ' T
:@‘I\, poi i » i — a— ol > i » | i i
! ] | 1) | 1} d, | 4 17
()] Y ! | A Y L4
Chris - tian, I'm glad I am a Chris - tian, I'm glad I am a
[ Il 1 A ! "
— O : —3
LR e
-7 - &
Chris - tian, I'm glad I am- a Chris - tian, I'm glad I am a
[4) ] 1 I N
ﬁ ] — ) = e M S i Wi——” S W S R | E— RSSO i
T |” 4 1 1 1] I 1] 1 1.}
e i ) Y v 4 ! 4 ! r
glad - T am a Chris - tian, I'm glad I am a Chris - tian, I'm
0 o e 4 - ] K 7 K
i V) t 1 "  — S—— o - ] b
+ T LI N, o
A = —
glad I am a Chris - tian, I'm glad I am a Chris - tian, I'm
A - ; Y e\
G i A
Q) T ¥ I Ll M
Chris - tian, ye fol-low-ers of the Lamb. Sing on, dance_ on, ye
N ! \ | mf
- ; 1 b ¥ ! Y jl K | T .} T T ) — N
C@ﬁi’ =+ .1 ={ dl ] Jl }i I i I - !
e “\___/ ~ ~—
Chris - tian, ye fol-low-ers of the Lamb.__— __  Sing on, dance_. on, ye
| o T WD S A c——
‘ = S | |y r an
M ) 4 1 17 1 | | 4 |
&) Y y ! I
glad T am a Chris - tian, ye fol-low-ersof the Lamb,
: e e
1 17 1 I'l ! : y | 1 I — L r 1
Y T 14 T iael— 14 ] [
glad I am a Chris - tian, ye fol-low-ersof the Lamb.

17


maec3
Rechteck

maec3
Rechteck


83

88

92

r P - — ¥ | = T K ! i i\l ! I ]k‘l f ) | =
(s I 1 1) { K 1) - ’JL- I — | F—N
e - o ¢
fol-low -ers of Em-man-u-el, Sing___ on, dance on, ye fol-low-ers of the
n N ] ] A
I pe————— kT r— O — 1 ) ] i ]ﬁ { T f r N
O @ & o ¥ & o G & & ¢ < e
* e 2
fol-low -ers of Em-man-u-el, Sing, on, dance on, ye fol-low-ers of the
fa) ! | A
> 4 I =) ]
: | @ ] e e m—
:@ —— ] e 1 1 I L
Dance on, sing on, fol-low -ersof the
N n ]
¥ 4 ] I
o T e
& = i
AV 1] |l
e) . - 1
Lamb. Sing on, dance
N
s |
-2 I It
e) . » él? _é'_.
Lamb. sing on, dance
[} 1 | 3 { L A
i | A — | N 1 1 A Y 1 3
N 1 B — 1) z 1 1 1 13 8
. hd . | — 1 I 11
- ST #—e— e e = R — L
. e
Lamb. Sing on, dance__ on, ye fol- low-ers of Em-
| e __f . 1 A
Y—5- = g . _—— . ‘ ‘ ‘ A
| y - )
\ B T R S e
0] sing on, dance.___ on, ye fol- low-ers of Em-
m,
2 o — : st
== = s [— ¢ =
on, sing on, dance on, 4.0, 1
s} mp,
- i L
| |
o f. < jl. -é'-° .L-
on, sing on, dance on. 4.0, 1
0H N ] I A i
i — : P T, i
I C—— i i > - — = !
L P R - -
man-u-el, sing____ on, dance__ on, ye fol-low-ersof the Lamb.
T ———
. - e /’_\
- C— | - NS 03 —
s Com— I s s o
[ i . | 1) |
1 1 ] 1 | "4 ] Al 1 I 1) i)
y ] ] 14 ?  ——— Y I
man-u-e€l, sing___ on, dance_. on, ye fol-low-ersof the Lamb.



97{ h | | A
b7 4 I 1 ] | B
- i R — & s = e
mean "  to be o - be - dient, I
0 | 1 A
. A L . ] ] | 3
5— b o o xis # o
—
mean_— = to be o - be - dient, I
fa) | f ¥ )
.~ A I I F } { ] | {
> o B R S — s
hued 1] bt 8]
)] | 4 |4
Fol-low-ers of the Lamb, fol-low-ers of the Lamb,
E‘o‘—\ P 4lk\ n
= ' ===
! mede—] T ! S — i
Fol-low-ers of the Lamb, fol-low-ers of the
101 '
mf
? jf} ! f K |; rd
= —e 's | | = £
S L& =g - =1 =)
mean —  to be o -  be - di - ent, I
fa) | m
¥ 4 ! | N
e z j ; 1 =
~—_ — - K - - Y
mean to be o] - be - di - ent, I
N — f——— N | mf A
v A 7 1 1 i | { N | 1 1)
: - T — "
huef 1) -
e Y ]
fol-low-ers of the Lamb, fol-low-ers of the Lamb, 0, 1I
A |\
() IA\Y 1y
7 e i n— o9 F 1
1 - 1 I | 1 | I 1 T
Lamb, fol-low-ers of the Lamb, fol-low-ers of the
105
N ] L A
v 4 4 S 1 1 1}
— ! 2w ;.t o5 o L ——  —
-
mean to be o - be - dient, ye
[4) I 1 A
v 4 | ] 1
= ! P _ij? o o —"— 3 "
mean___ to be o] - be - dient, ye
1) N ! | A\ 1 A
)" 4 4 | N 1 | 1Y - - i 1y 1 N
~ e o o S s S
o T —
7 T
mean to be 0 ~ be - dient, I mean to be 0 - be - di-ent, I
_mf " . - P o 0
* .[ — [l e . 4 Il g 1 o
- et g T ==
] 1 1} [ BV 1 ¥ LA
i 1 Y I L4 )
Lamb, I mean to be 0 - be - dient, I mean to be o~




109

113

118

o :
T T } ' ] T -
L o= & —s—d b7 = =
@ b o — L g . [«0
fol - low-ers of the Lamb.,
N |
= — + ; " I : -
J. T 1 =i i' 1
~———— » *°
fol - low~ers of the Lamb,
4] 3 { \ i N i
_if 4 —_— 1 N 1| N — N 13 —® | -
1. — 1 AL'L Fi r i_.
+ —
J
mean to be o - be -~ di - ent, O sing on, dance on,
W——’——‘ S D— 4 -
— ¥ i D) —— i — S A— 7—— T
1 Y — . A— Li H lf 4IL L
be - di - ent. o - be - di - ent, O sing on,— _ dance on,
N \ | I A
7 - S e S Sa—S— e S—" —— ——K
&) e s e e o S— i
Q) . p—— —-
Sing_ on, dance___ on, ye fol-low-ers of Em-
A ¢ | 1 A
" A N ) ] 1 | ¥ 1 1 | I | _ N
. - - [ N 1 J N T 1 IAY
r B A N i r
o e
o~
Sing — on, dance ___ on, ye fol-low-ers of Em-
fa A : A ] —\
i~ A A} ] ) Ty - ] 1Y
%:J:—tagj |  E— . — 1 { I
. 7 v G ) o i\/l
sing on, ___ - dance on, Sing on, dance on, sing on,
u *
o .- e S e —
S t * = . ] - ok 74
| - ! r - L4 ' T ] !
] | | T ]
sing on,— . dance on, sing on, dance on, sing on,
(52 T T - t f f\l —} i{' iﬁ‘r -, ! } ]
| K T T) - LA s { 1 I
- — . — #Ai:%
man - u - el, sing_ on, dance___ on, ye fol-low-ers of the
N (A ————
" A 1 I ) 1 ] | N | I 1 4
— 50—
7 Ty | " .
7 [ O { -
f.\—/
man - u - el, sing___ on, dance__. on, ye fol-low-ers of the
[a) | A 1 A
- = i 4 | q - 'L I { l&
] I 1 N = Il (] 1 |
X v + : —
dance on, sing on, dance on, sing on,
S o VA S i
el { 1 . -2 1] 1 1 []
y.4 — et —» 174 1 ~————
- - | 1 A | | L4
Y 1 | | 1
dance on, sing on, dance on, sing on,



122

126

130

) &) L\ TN a° - -
———do= Shr e 2
I 1 Vi 1 | Y | 1 1 1
lf I ) & T T L4 | - T - T
. ' | 4
Lamb, O___  sing on, dance on, ye fol-low-ers of Em-
. T T . 1 i A ! — T
i; } IT I‘ 1 J_,]; J. ;l ‘f 1 — N
\_—/ . \_/ .
Lamb, O____  ging on, dance on, ye fol-low-ers of Em-
¢ Iy Nt =N =\
T T T T
dance on, sing, dance,___  sing, dance,__  sing, dance,
.P_° . P . . /——'\ .
L Sham = - ]'l_! —T Y ,r L rr’ Lﬁ ]
— o A" A ; — y A— - - A——
T ]]: ¥+ i T T }; L4
dance on, sing, dance, sing,__ dance, sing, dance,
s | | T < [
e A T —— = s
1 J D 1”4 1 | 1 1
las = ! ” ¥ S —— } 1
man- u -el, sing___ on, dance___ on, ye fol-low-ers of the
Q T— —T —x — ——N— i ! i T
L — IIL } l. ] ;D'; ‘ < i 1 b 1 T 1 N
man - u -el, sing_ _ on, dance___ on, ye fol-low-ers of the
Ia) | - e | e\ 1 P § =
A I - SN I 4D A 1 Y N i -y A Y
s B — i - B e— i  — . ———
o) + —— - A '
sing, dance,._  sing, dance,__  sing, dance, __  sing, dance, .
s \ﬁ a° > o° PN P P S
.): = — i I e——r—+ 45— —1—
Z——7 e — e — * o
Y l l i
sing,— dance, sing, ___ dance, sing,— dance, sing, dance,
r H 0 — il 0 P S— el — o
= o 1 1 1]
ig N I | 1 17 1 1 I”4 I | T {
| ! Lr I A ! T L ! ' | 1 7]
e) T T r T ) '
Lamb. O sing on,___ dance on, ye fol-low-ers of Em-
N ff N | 1 A N
4 5 e e e e e )
3 - ru r - — L D  — — ) !
Lamb. O sing on,____ dance on, ye fol-low-ers of Em-~
[a) ! | ff P
— ; e
: e = — e
Q) — ¥ T } 4 ¥ ¥ 14 T
sing! O sing on,._ dance on, ye fol-low-ers of Em-
PN f‘. /—\R——L—R— 4 \ /—\‘ _P_
oy ——— e S e o e H— e
T = i A — 7 7
Y 1 ! 1 1
sing!___ O sing, dance, _  sing, dance, sing,..__ dance,__



134 a tempo no ritard.
/ N 1 — 3 Sy 'I" | N
T e e e
1 I 17 1 | | 4 1 I I
17 ! I Y - iy . !
o ' ecstatically
man-u-el, O sing on,._ dance on, ye fol-low-ers of the Lamb!
a tempo no ritard,
N | L N | f:? b JY P ] A
)7 4 ‘K g \ il_ [ N | E i\) I I [I 13 ] 7
e iE —
. ecstatically *
man-u-el, O sing on, . dance on, ye fol-low-ers of the Lamb!
A ) — ~ o @tempo no rttar({.
_r—fj—ﬂ o — ] !' ] ! —} T o a]
LJ 1 1 1t { |yl | = ] /] [
8 A 71 .4 i U Y {  A— I - =
Y Yecstatically
man-u-el, O sing on,__ dance__ on, ye fol-low-ers of the Lamb!
SN L~ _ N\ _ atempo no ritard,
r-a] 7 = 1 [ L = I (18] = ' o e =
el 1) - 1] 1 1] PN | 1 "4 "4 1 A 1 - 1 ] 1] -® &/ af
’I I' y I'I Jl' ’V Al — 1 | 4 1 ] il i . I'I ! Ji T
' | ecstatically
sing,.dance,- sing._. on,__ dance__ on, ye fol-low-ers of the Lamb!

v Jlowers of the O, .

22

ot

une 'Jﬁ;w Eeaanon,

£ 5%%39& by Philip . dbféééewéé

o

AGAPE - CAROL STREAM, ILLINOIS 60187

Jézvpg




Dos Estrellas le Siguen Manuel Machado
(c. 1585-1646)
Auffihrungsidee: Huelgas-Ensemble
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To my friend Percy C. Hull, Hereford

Serenade
Rosa Newmarch (1857 — 1940) Edward Elgar (1857 — 1934)
adapted from Nikolai Minsky (1855 — 1937)
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Robert Richardson and
Mark Twain (Samuel Langhorn Clemens)

To Jacob and Hilary, in loving memory of Etsegenet

Good Night, Dear Heart

SATB Chorus, a cappella

Very slowly, semplice, molto espressivo

DAN FORREST (ASCAP)
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Greenville, SC
Mark 10:13-16
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Spickzettel
,Lautschrift und franzosische Aussprache

(13

Lautschrift | Aussprache | Frz. Schreibweise

e geschlossenes e (,leer®) é
€ offenes e (,hell®) e
9 Schwa-Laut (,Waage®) e

0 geschlossenes o (,,s0%)

2 offenes o (,,sollen®)

Q

geschlossenes 0 (,,J0sen®)

e  offenes 0 (,,0ffnen®)

y geschlossenes 1i (,,salut®)

a gesungen: o | gesprochen: nasales geschl. ,a“ (,restaurant®)
0 gesungen: o | gesprochen: nasales geschl. ,,0“ (,bon)

e gesungen: ¢ | gesprochen: nasales off. ,.e“ (,,refrain®)

¢ gesungen: ce | gesprochen: nasales off. ,,0“ (,parfum®)

s/ stimmloses s/sch

z/3 stimmhaftes s/sch
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